UTAH SYMPHONY PERA

PRINCIPAL TIMPANI AUDITION
November 9-10, 2025

REPERTOIRE LIST
SoLos:
Delécluse Trente Etudes pour Timbales  Etude 22 Complete

ORCHESTRAL REPERTOIRE:

Barték Concerto for Orchestra 4t Mvmt. m. 42 - 50
5% Mvmt. m. 550 — 572
Bartok Music for Strings, Percussion, 2" Mvmt. m. 301 — 338
and Celesta 4t Mvmt. m. 26 — 44
Beethoven Symphony No. 1 39 Mvmt. Complete (no repeats)
Beethoven Symphony No. 5 3@ -4" Mvmt. Reh [C] through 4 bars before Reh [A]
(attacca)
Beethoven Symphony No. 7 15t Mvmt. m. 89-110
m. 421 —end
4™ Mvmt. m. 413 —end
Beethoven Symphony No. 9 1°t Mvmt. m. 16 - 35
m. 297 — 345
m. 513 —end
2" Mvmt. m. 248 — 296
4™ Mvmt. m. 849 —end
Bernstein Overture to Candide m. 189 — 201
m. 216 — 257
Brahms Symphony No. 1 15t Mvmt. 2 bars before Reh [B] — 5 bars before Reh [C]
4™ Mvmt. m. 375 —end
Bruckner Symphony No. 8 4™ Mvmt. Beginning — 1 bar after Reh [40]
Elgar Enigma Variations Variation VIl Reh [23] — Reh [28]
“Troyte”
Hindemith Symphonic Metamorphosis 2" Mvmt. 12 bars before Reh [T] — 8 bars after Reh [W]

(please shorten rests)
2 bars before Reh [Z] — end

(continued on page 2)
Page 1 of 2



UTAH SYMPHONY

PERA

PRINCIPAL TIMPANI AUDITION
November 9-10, 2025

ORCHESTRAL REPERTOIRE (CONT.)

Mahler

Mahler

Martin

Mozart
Mozart

Nielsen

Prokofiev

Schuman

Sibelius

Sibelius

Strauss
Strauss
Stravinsky
Tchaikovsky
Wagner

Williams

Page 2 of 2

Symphony No. 5 15t Mvmt.

5% Mvmt.
Symphony No. 7 5% Mvmt.
Concerto for Seven Winds, 3¢ Mvmt.

Timpani, Percussion, and Strings

Symphony No. 39 1°t Mvmt.

Die Zauberfléte Overture

Symphony No. 4

Symphony No. 6 2" Mvmt.

New England Triptych 15t Mvmt.

Finlandia

Symphony No. 1 1°t Mvmt.
39 Mvmt.

Burleske

Suite from Der Rosenkavalier

Le Sacre du printemps

Symphony No. 4 15t Mvmt.

Gétterdimmerung Act Ill, Scene 2

Flight to Neverland

7 bars before Reh [15] — Reh [15]
12 bars afer Reh [34] —end

Reh [223] - Reh [227]
6 bars before Reh [260] — 4 bars after Reh [261]

5 bars before Reh [19] — 7 bars after Reh [22]

Beginning —m. 21
m. 186 — end

9 bars before Reh [32] — Reh [34]
Reh [59] — Reh [61]

4 bars after Reh [49] — 4 bars after Reh [50]

Beginning —m. 13
m. 122 - 153

4 bars before Reh [F] — 1 bar after Reh [I]
(no repeat)

Reh [A] = Reh [D]

Reh [B] — 9 bars after Reh [C]

Reh [E] — Reh [F]

Beginning —m. 20

6 bars after Reh [62] — 6 bars after Reh [71]
Reh [189] — 1 bar after Reh [201]

2 bars before Reh [T] — 9 bars after Reh [U]

Complete (please shorten rests)

m. 103 — 123



Delécluse - Trentes Etudes pour Timbales

22
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Bartok - Concerto for Orchestra

Mvt. IV: mm. 42-50
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Bartok - Music for Strings, Percussion,
and Celesta

Mvt. II: mm. 301-338
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Bartok - Music for Strings, Percussion,
and Celesta

Mvt. IV: mm. 26-44
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Beethoven - Symphony No. 1

Mvt. III (complete, no repeats)
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Beethoven - Symphony No. 5

Mvt. III: [C|]through Mvt. IV: 4 mm. before[A]
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Beethoven - Symphony No. 7

Mvt. I: mm. 89-110
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Beethoven - Symphony No. 7

Mvt. IV: mm. 413-end of movement
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Beethoven - Symphony No. 9

I

10
26

I

25

Z 7

Ry

Z
24

I —— I — - —

23

22

20

-

19

R

——

88

18

1-28

17

PSS~

?

16

7

15

SN

14

-

N

Viol. | ‘ﬁ=

1]

1

13

N e

14

12
28

Allegro ma non troppo e un poco maestoso ’

IAY]

Tt

I &

XN )

27

11

fFr r r r f

Mvt. I: mm. 16-35
Mvt. I: mm. 297-345

in Re/D
- La/A
22

35

297
306.5’
321
337




Beethoven - Symphony No. 9

Mvt. I: mm. 513-end of movement
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Beethoven - Symphony No. 9

Mvt. IV: mm. 849-end of movement
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Bernstein - Overture to Candide

Excerpt 1: mm. 189-201
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Bernstein - Overture to Candide

Excerpt 2: mm. 216-257
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Brahms - Symphony No. 1

Mvt. I: 2 mm. beforeto S mm. before
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Bruckner - Symphony No. 8

Mvt. IV: beginning - 1 mm. after [40|
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Elgar - Enigma Variations

Var. VII: “Troyte”, reh. 23-28
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Hindemith - Symphonic Metamorphosis

Mvt. II: 12 mm. before [T] - 8 mm. after W] (shorten rests)
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Mahler - Symphony No. 5

Mvt. I: 7 mm. before [15|-
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Mahler - Symphony No. 7

5. Satz
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Martin - Concerto for Seven Winds, Timpani,

Percussion, and Strings

Mvt. III: 5 mm. before [19]- 7 mm. after[22]

(18]

. .. TN - s Ssolo
o5 i | r-—l_“[ T ] fj 4 X% — - T
>—= e a1 e B e T —
7 )] - R ,E I N mf
or —
N | ‘;
=
LT # C
i H I | ‘_.f 1 E_ 1
> —Lti——l:#"*tl ._f .j
mp wn' poco cresc.
| 6,—*.“ ,_____ l !_F f
» #P [ & ] P - ]
1id T - 1 1 »
. { T FT }_ T |L @ A A A A
Yoo T oa® i o a® ' E=
] # | hid ¢ s mti
Fiam f BT
. B @ # H -
i %"'_ ﬁ-{. i [ ) ] T BT
‘Menafl dim., !
. { J=J(drﬂ‘z) i —I ‘
H‘P’ # ) | ﬁﬁ:ﬂ f‘ﬁ _:ﬁ—“"f
f ! I o EE J"pi
= . A B .
. } } S m
9:. _._#‘LP - = F . =
Pp - &




W.A. Mozart - Symphony No. 39

Mvt. I: mm. 1-21

Adagio

Vollendet Wien, 26.Juni 1788
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W.A. Mozart: Overture to Die Zauberflote

Excerpt: mm. 186 - end of overture
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Nielsen - Symphony No. 4

Excerpt 1: 9 mm. before[32] -
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Excerpt 2: -

Nielsen - Symphony No. 4
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Prokofiev - Symphony No. 6

Mvt. II: 4 mm. after[49]- 4 mm after|[50]
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Schuman - New England Triptych

Mvt. I: mm. 1-13
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Schuman - New England Triptych

Mvt. I: mm. 122-153
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Sibelius - Finlandia

Excerpt: 4 mm. before [F|- 1 mm. after [I] (no repeat)
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Sibelius - Symphony No. 1
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Sibelius - Symphony No. 1

Mvt. III: Excerpt 1: B]- 9 mm. after [C]
Excerpt 2: |E|-

Sborsio I
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Richard Strauss - Burleske

Excerpt: mm. 1-20
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Richard Strauss - Der Rosenkavalier Suite

Excerpt: 6 mm. after|62|- 6 mm. after|71]
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Stravinsky - Le Sacre du printemps

Excerpt: Timpani I, - 1 mm. after(201
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Tchaikovsky - Symphony No. 4

Mvt. I: 2 mm. before[T] - 9 mm. after [U]
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Wagner - Siegiried’s Funeral March from
Gotterdammerung

Excerpt: Act III, Scene 2 (shorten rests)
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Excerpt: mm. 103-123

A

Williams - Flight to Neverland
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