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UTAH SYMPHONY

PERA

PRINCIPAL CELLO AUDITION
November 2-3, 2025

REPERTOIRE LIST

Movement of choice from any Solo Cello Suite

Choice of the following concerti:

Haydn Cello Concerto in C major 1t Mvmt.
Haydn Cello Concerto in D major 1*t Mvmt.
Choice of the fellowing concerti:
Dvorak Cello Concerio 15t Mymt.
Schumann Cello Concerto 15t Mymt.
ORCHESTRAL SOLOS:
Brahms Piano Concerto No. 2 3™ Mvmt.
Elgar Enigma Variations Var Xil “B.G.N"
Haydn Symphony No. 31 “Horn Signal” 4% Mymt.
Puccini Tosca Actlll
Shostakovich  Symphony No. 1 4% Mymt.
Strauss Don Quixote
ORCHESTRAL REPERTOIRE:
Beethoven Symphony No. 5 2" Mvmt.
3" Mymt.
Beethoven Symphony No. 8 37 Mvmt.
Brahms Symphony No. 2 2™ Mvmt.
Brahms Symphony No. 3 3 Mvmt.
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Exposition Only
Exposition Only

Complete
Complete

Beginning to m. 25
m. 71 toend

m.1-2;m.27-28

Variation 2 (with repeats)

5 hars after Reh [9] to Reh [11] {top line)
Reh [36] through 3 bars after Reh [39]
Theme

Variation Il
Variation V

m. 1-10; m. 49 -59; m. 98 — 106
m. 1 —18; m. 140 — 177 (with repeat)

m. 45 — 78 (with repeat)

(continued on page 2)



UTAH SYMPHONY PERA

PRINCIPAL CELLO AUDITION
November 2-3, 2025

ORCHESTRAL REPERTQIRE { CONT.)

Debussy La Mer 1 Myvmt. 2 bars before Reh [28] through 6 bars after Reh [9]
(top line)

Mahler Symphony No. 5 2™ Mvmt. 12 bars after Reh [11] to four bars after Reh [13]
5% Mymt. Reh [2] to Reh [3]

Mendelssohn A Midsummer Night's Dream  “Scherzo” Reh [N] to Reh [O]

Mozart Symphony No. 35 4% Mymt. m. 134 - 181

Schoenberg Verkldrte Nacht m. 294 — 344

Strauss Don Juan g Beginning to Reh [D]

9 bars after Reh [F] through 7 bars before Reh [H]
Reh [R] to Reh [T]

POSSIBLE SIGHT-READING

CHAMBER Musi1c:
After the final round, candidates invited to a trial week will be asked to prepare chamber music to be played with Utah
Symphony musicians. Reperteire to be determined.
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Brahms Planc Concerto No. 2 3" Mymt. m. 71to end
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Elgar Enigma Variations Var Xil “B.G.N” m.1-2;m.27-28
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Haydn Symphony No. 31 “Horn Signal” 4™ Mvmt. Variation 2 {with repeats)
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Puccini Tosca - Act il . 5 bars after Reh [9] to Reh [11] (top line}
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Reh {36] to Reh [40]

4% pMymt,
Yioloncelli

Shestakovich  Symphony Na. 1
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Strauss Don Quixote . o Theme

Don Quixote, der Ritter von der traurigen Gestalt.

isstg. Sl ‘ | /—dﬁ
a%ig i : I %2 &R, .

Strauss Don Quixote . Variation i




Strauss Don Quixote

Variation V.
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ORCHESTRAL REPERTOIRE;

Beethoven  Symphony No.5 2™ Mymt. . 110

Andante con moto

Becthoven  Symphony No. 5 2™ Mymt. m. 49 - 52
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Beethoven  Symphony No.5 2™ Mynit. m. 98 — 106




m.1—18
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Symphony No. 5
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Symphony No. 5

Beethoven
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m.45-78

3™ Mvmt.

Symphony No. 8

Beethoven
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Brahmis Symphony No. 3 3 Mymt, m.1-39
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Debussy Lat Mer _ 1 Mymt. 2 bars before Reh [91 through 6 bars after Reh [9]

— {top line}
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12 bars after Reh [11] to'Reh [13]
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Mahler Symphony No. 5 5% Mvmt. Reh [2] to Reh [3]
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m. 134 - 181
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Schoenberg Verkfdrte Noacht m. 294 — 344
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Beginning to Reh [D]
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Strauss Don Juan 9 bars after Reh [F] through 7 bars befare Reh {H]
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