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Recording Guidelines:

* All audition recordings must be audio only, no video.

* No talking of any kind is allowed in the recording. Recordings with any speech are disqualified.

* No editing, splicing or digital manipulation of the recording is permitted. The recording should be reflective of
the performer’s ability in a live situation.

* Recordings are listened to for the quality of your performance, not the quality of the recording; thus, it is not
necessary to have your recording professionally made.

 For instruments with multiple excerpts, play the first excerpt then allow several seconds of a pause before
continuing to the next excerpt.

Excerpt One: Dvorak's Symphony 8 Mvt. IV (no repeats)
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*See the next page for the second excerpt.
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Recording Guidelines:
* All audition recordings must be audio only, no video.
* No talking of any kind is allowed in the recording. Recordings with any speech are disqualified.

* No editing, splicing or digital manipulation of the recording is permitted. The recording should be reflective of
the performer’s ability in a live situation.

* Recordings are listened to for the quality of your performance, not the quality of the recording; thus, it is not
necessary to have your recording professionally made.

 For instruments with multiple excerpts, play the first excerpt then allow several seconds of a pause before
continuing to the next excerpt.

Excerpt Two: Shostakovich's Festival Overture
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*See the previous page for the first excerpt.
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Recording Guidelines:

All audition recordings must be audio only, no video.

No talking of any kind is allowed in the recording. Recordings with any speech are disqualified.

No editing, splicing or digital manipulation of the recording is permitted. The recording should be reflective of
the performer’s ability in a live situation.

Recordings are listened to for the quality of your performance, not the quality of the recording; thus, it is not
necessary to have your recording professionally made.

For instruments with multiple excerpts, play the first excerpt then allow several seconds of a pause before
continuing to the next excerpt.

Excerpt One: Dvorak's Symphony 8 Mvt. IV

R Zempo . o

| . + 8 f2onf g, po2%, L, af "8 2

T f ' — £

= u ?
-
T
3k
w::‘
P
™
B
.
Ll
Ll
e
k]
e
Y
L)
e
'
8

e

g

*See the next page for the second excerpt.
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Recording Guidelines:

* All audition recordings must be audio only, no video.

* No talking of any kind is allowed in the recording. Recordings with any speech are disqualified.

* No editing, splicing or digital manipulation of the recording is permitted. The recording should be reflective of
the performer’s ability in a live situation.

* Recordings are listened to for the quality of your performance, not the quality of the recording; thus, it is not
necessary to have your recording professionally made.

* For instruments with multiple excerpts, play the first excerpt then allow several seconds of a pause before
continuing to the next excerpt.

Excerpt Two: Shostakovich's Festival Overture (play TOP part)

.

324z

~ P
I
i

V
v
Vv

b b brerberte

1 E R L R L
1% Bl bbb

*See the previous page for the first excerpt.
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Recording Guidelines:

* All audition recordings must be audio only, no video.

* No talking of any kind is allowed in the recording. Recordings with any speech are disqualified.

* No editing, splicing or digital manipulation of the recording is permitted. The recording should be reflective of
the performer’s ability in a live situation.

* Recordings are listened to for the quality of your performance, not the quality of the recording; thus, it is not
necessary to have your recording professionally made.

* For instruments with multiple excerpts, play the first excerpt then allow several seconds of a pause before

continuing to the next excerpt.

Excerpt One: Dvorak's Symphony 8 Mvt. IV (with repeats)
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*See the next page for the second excerpt.
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Recording Guidelines:

* All audition recordings must be audio only, no video.

* No talking of any kind is allowed in the recording. Recordings with any speech are disqualified.

* No editing, splicing or digital manipulation of the recording is permitted. The recording should be reflective of
the performer’s ability in a live situation.

* Recordings are listened to for the quality of your performance, not the quality of the recording; thus, it is not
necessary to have your recording professionally made.

* For instruments with multiple excerpts, play the first excerpt then allow several seconds of a pause before
continuing to the next excerpt.

Excerpt Two: Shostakovich'’s Festival Overture (play TOP part)

CLARINET IN Bb
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Recording Guidelines:

* All audition recordings must be audio only, no video.

* No talking of any kind is allowed in the recording. Recordings with any speech are disqualified.

* No editing, splicing or digital manipulation of the recording is permitted. The recording should be reflective of
the performer’s ability in a live situation.

* Recordings are listened to for the quality of your performance, not the quality of the recording; thus, it is not
necessary to have your recording professionally made.

* For instruments with multiple excerpts, play the first excerpt then allow several seconds of a pause before
continuing to the next excerpt.

Excerpt One: Beethoven Symphony &, mvt. lli
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Excerpt Two: Dvorak’s Symphony 8 Mvt. IV (no repeat except letter B
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Recording Guidelines:
¢ All audition recordings must be audio only, no video.
* No talking of any kind is allowed in the recording. Recordings with any speech are disqualified.

* No editing, splicing or digital manipulation of the recording is permitted. The recording should be reflective of
the performer’s ability in a live situation.

Recordings are listened to for the quality of your performance, not the quality of the recording; thus, it is not
necessary to have your recording professionally made.

* For instruments with multiple excerpts, play the first excerpt then allow several seconds of a pause before
continuing to the next excerpt.

Excerpt One: Beethoven Symphony 6, mvt. Il
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Excerpt Two: Dvorak’s Symphony 8 Mvt. IV
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Recording Guidelines:

¢ All audition recordings must be audio only, no video.

* No talking of any kind is allowed in the recording. Recordings with any speech are disqualified.

* No editing, splicing or digital manipulation of the recording is permitted. The recording should be reflective of
the performer’s ability in a live situation.

* Recordings are listened to for the quality of your performance, not the quality of the recording; thus, it is not
necessary to have your recording professionally made.

* For instruments with multiple excerpts, play the first excerpt then allow several seconds of a pause before
continuing to the next excerpt.

Excerpt One: Dvorak’s Symphony 8 Mvt. IV
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Recording Guidelines:

* All audition recordings must be audio only, no video.

* No talking of any kind is allowed in the recording. Recordings with any speech are disqualified.

* No editing, splicing or digital manipulation of the recording is permitted. The recording should be reflective of
the performer’s ability in a live situation.

* Recordings are listened to for the quality of your performance, not the quality of the recording; thus, it is not
necessary to have your recording professionally made.

* For instruments with multiple excerpts, play the first excerpt then allow several seconds of a pause before
continuing to the next excerpt.

Excerpt One: Dvorak’s Symphony 8 Mvt. IV

: Piu animalo.
S T e e :
, e ™ e o e

——p ey — 2!

ard - an - do = v I : L
s 1
S e e e~ i
L L § 1 J. ) i _:E J T
r T T T ﬂ r r T Li

Excerpt Two: Shostakovich's Festival Overture (play TOP part)
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Recording Guidelines:
* All audition recordings must be audio only, no video.
* No talking of any kind is allowed in the recording. Recordings with any speech are disqualified.
* No editing, splicing or digital manipulation of the recording is permitted. The recording should be reflective of
the performer’s ability in a live situation.
* Recordings are listened to for the quality of your performance, not the quality of the recording; thus, it is not
necessary to have your recording professionally made.

* For instruments with multiple excerpts, play the first excerpt then allow several seconds of a pause before
continuing to the next excerpt.

Excerpt One: Dvorak's Symphony 8 Mvt. IV
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Recording Guidelines:
* All audition recordings must be audio only, no video.
* No talking of any kind is allowed in the recording. Recordings with any speech are disqualified.
* No editing, splicing or digital manipulation of the recording is permitted. The recording should be reflective of

the performer’s ability in a live situation.
* Recordings are listened to for the quality of your performance, not the quality of the recording; thus, it is not

necessary to have your recording professionally made.
* For instruments with multiple excerpts, play the first excerpt then allow several seconds of a pause before
continuing to the next excerpt.

Excerpt 1: Dvorak’s Symphony 8 Mvt. IV
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Excerpt 2: Shostakovich'’s Festival Overture
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Recording Guidelines:

* All audition recordings must be audio only, no video.

* No talking of any kind is allowed in the recording. Recordings with any speech are disqualified.

* No editing, splicing or digital manipulation of the recording is permitted. The recording should be reflective of
the performer’s ability in a live situation.

* Recordings are listened to for the quality of your performance, not the quality of the recording; thus, it is not
necessary to have your recording professionally made.

* For instruments with multiple excerpts, play the first excerpt then allow several seconds of a pause before
continuing to the next excerpt.

SNARE DRUM Excerpt 1: Shostakovich's Festival Overture
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TRIANGLE Excerpt 1: Shostakovich's Festival Overture
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Recording Guidelines:

* All audition recordings must be audio only, no video.

* No talking of any kind is allowed in the recording. Recordings with any speech are disqualified.

* No editing, splicing or digital manipulation of the recording is permitted. The recording should be reflective of
the performer’s ability in a live situation.

* Recordings are listened to for the quality of your performance, not the quality of the recording; thus, it is not
necessary to have your recording professionally made.

e For instruments with multiple excerpts, play the first excerpt then allow several seconds of a pause before
continuing to the next excerpt.

Excerpt One: Beethoven Symphony &, mvt. lli
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*See the next page for the second excerpt.
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Recording Guidelines:

* All audition recordings must be audio only, no video.

* No talking of any kind is allowed in the recording. Recordings with any speech are disqualified.

* No editing, splicing or digital manipulation of the recording is permitted. The recording should be reflective of
the performer’s ability in a live situation.

* Recordings are listened to for the quality of your performance, not the quality of the recording; thus, it is not
necessary to have your recording professionally made.

e For instruments with multiple excerpts, play the first excerpt then allow several seconds of a pause before
continuing to the next excerpt.

Excerpt Two: Dvorak’s Symphony 8 Mvt. IV
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*See the previous page for the first excerpt.
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Recording Guidelines:

All audition recordings must be audio only, no video.

No talking of any kind is allowed in the recording. Recordings with any speech are disqualified.

No editing, splicing or digital manipulation of the recording is permitted. The recording should be reflective of
the performer’s ability in a live situation.

Recordings are listened to for the quality of your performance, not the quality of the recording; thus, it is not
necessary to have your recording professionally made.

For instruments with multiple excerpts, play the first excerpt then allow several seconds of a pause before
continuing to the next excerpt.

Excerpt One: Beethoven Symphony &, mvt. lli
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*See the next page for the second excerpt.
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Recording Guidelines:

* All audition recordings must be audio only, no video.

* No talking of any kind is allowed in the recording. Recordings with any speech are disqualified.

* No editing, splicing or digital manipulation of the recording is permitted. The recording should be reflective of
the performer’s ability in a live situation.

* Recordings are listened to for the quality of your performance, not the quality of the recording; thus, it is not
necessary to have your recording professionally made.

* For instruments with multiple excerpts, play the first excerpt then allow several seconds of a pause before
continuing to the next excerpt.

Excerpt Two: Dvorak’s Symphony 8 Mvt. IV
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*See the previous page for the first excerpt.
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Recording Guidelines:

* All audition recordings must be audio only, no video.

* No talking of any kind is allowed in the recording. Recordings with any speech are disqualified.

* No editing, splicing or digital manipulation of the recording is permitted. The recording should be reflective of
the performer’s ability in a live situation.

* Recordings are listened to for the quality of your performance, not the quality of the recording; thus, it is not
necessary to have your recording professionally made.

* For instruments with multiple excerpts, play the first excerpt then allow several seconds of a pause before
continuing to the next excerpt.

Excerpt One: Beethoven Symphony 6, Mvt ll|
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*See the next page for the second excerpt.
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Recording Guidelines:

* All audition recordings must be audio only, no video.

* No talking of any kind is allowed in the recording. Recordings with any speech are disqualified.

* No editing, splicing or digital manipulation of the recording is permitted. The recording should be reflective of
the performer’s ability in a live situation.

* Recordings are listened to for the quality of your performance, not the quality of the recording; thus, it is not
necessary to have your recording professionally made.

* For instruments with multiple excerpts, play the first excerpt then allow several seconds of a pause before
continuing to the next excerpt.

Excerpt Two: Dvorak’s Symphony 8 Mvt. IV
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*See the previous page for the first excerpt.
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Recording Guidelines:

* All audition recordings must be audio only, no video.

* No talking of any kind is allowed in the recording. Recordings with any speech are disqualified.

* No editing, splicing or digital manipulation of the recording is permitted. The recording should be reflective of
the performer’s ability in a live situation.

* Recordings are listened to for the quality of your performance, not the quality of the recording; thus, it is not
necessary to have your recording professionally made.

* For instruments with multiple excerpts, play the first excerpt then allow several seconds of a pause before
continuing to the next excerpt.

Excerpt One: Dvorak's Symphony 8 Mvt. IV
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*See the next page for the second excerpt.
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Recording Guidelines:

* All audition recordings must be audio only, no video.

* No talking of any kind is allowed in the recording. Recordings with any speech are disqualified.

* No editing, splicing or digital manipulation of the recording is permitted. The recording should be reflective of
the performer’s ability in a live situation.

* Recordings are listened to for the quality of your performance, not the quality of the recording; thus, it is not
necessary to have your recording professionally made.

* For instruments with multiple excerpts, play the first excerpt then allow several seconds of a pause before
continuing to the next excerpt.

Excerpt Two: Dvorak’s Symphony 8 Mvt. IV
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*See the previous page for the first excerpt.



