UsSuo

SIDE-BY-SIDE

Recording Guidelines:

* All audition recordings must be audio only, no video.
* No talking of any kind is allowed in the recording. Recordings with any speech are disqualified.

* No editing, splicing or digital manipulation of the recording is permitted. The recording should be reflective of
the performer’s ability in a live situation.

Recordings are listened to for the quality of your performance, not the quality of the recording; thus, it is not
necessary to have your recording professionally made.

* For instruments with multiple excerpts, play the first excerpt then allow several seconds of a pause before
continuing to the next excerpt.

Excerpt One: Swan Lake Suite, Op 20A, No. 3

Allegro moderato
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Excerpt Two: Swan Lake (ballet), Op 20, No. 29
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UsSuo

SIDE-BY-SIDE

Recording Guidelines:

* All audition recordings must be audio only, no video.

* No talking of any kind is allowed in the recording. Recordings with any speech are disqualified.

* No editing, splicing or digital manipulation of the recording is permitted. The recording should be reflective of
the performer’s ability in a live situation.

* Recordings are listened to for the quality of your performance, not the quality of the recording; thus, it is not
necessary to have your recording professionally made.

* For instruments with multiple excerpts, play the first excerpt then allow several seconds of a pause before
continuing to the next excerpt.

Excerpt One: Swan Lake Suite, Op 20A, No. 1
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UsSuo CLARINET

SIDE-BY-SIDE

Recording Guidelines:

* All audition recordings must be audio only, no video.

* No talking of any kind is allowed in the recording. Recordings with any speech are disqualified.

* No editing, splicing or digital manipulation of the recording is permitted. The recording should be reflective of
the performer’s ability in a live situation.

* Recordings are listened to for the quality of your performance, not the quality of the recording; thus, it is not
necessary to have your recording professionally made.

* For instruments with multiple excerpts, play the first excerpt then allow several seconds of a pause before
continuing to the next excerpt.

Excerpt One: Swan Lake Suite, Op 20A, No. 3 »
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Excerpt Two: Swan Lake (ballet), Op 20, No. 29 (clarinet in B)
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UsSuo

SIDE-BY-SIDE

BASSOON

Recording Guidelines:

* All audition recordings must be audio only, no video.
* No talking of any kind is allowed in the recording. Recordings with any speech are disqualified.
* No editing, splicing or digital manipulation of the recording is permitted. The recording should be reflective of

the performer’s ability in

a live situation.

* Recordings are listened to for the quality of your performance, not the quality of the recording; thus, it is not
necessary to have your recording professionally made.

* For instruments with multiple excerpts, play the first excerpt then allow several seconds of a pause before
continuing to the next excerpt.

Excerpt One: Swan Lake Suite, Op 20A, No. 1
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Excerpt Two: Swan Lake (ballet), Op 20, No. 29
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UsSuo FRENCH HORN

SIDE-BY-SIDE

Recording Guidelines:

All audition recordings must be audio only, no video.

No talking of any kind is allowed in the recording. Recordings with any speech are disqualified.

No editing, splicing or digital manipulation of the recording is permitted. The recording should be reflective of
the performer’s ability in a live situation.

Recordings are listened to for the quality of your performance, not the quality of the recording; thus, it is not
necessary to have your recording professionally made.

For instruments with multiple excerpts, play the first excerpt then allow several seconds of a pause before
continuing to the next excerpt.

Excerpt: Swan Lake Suite, Op 20A, No. 1
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UsSuo TRUMPET

SIDE-BY-SIDE

Recording Guidelines:

¢ All audition recordings must be audio only, no video.

* No talking of any kind is allowed in the recording. Recordings with any speech are disqualified.

* No editing, splicing or digital manipulation of the recording is permitted. The recording should be reflective of
the performer’s ability in a live situation.

* Recordings are listened to for the quality of your performance, not the quality of the recording; thus, it is not
necessary to have your recording professionally made.

* For instruments with multiple excerpts, play the first excerpt then allow several seconds of a pause before
continuing to the next excerpt.

Excerpt: Swan Lake (ballet), Op 20, No. 29

Trumpet in F
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UsSuo TROMBONE

SIDE-BY-SIDE

Recording Guidelines:

* All audition recordings must be audio only, no video.

* No talking of any kind is allowed in the recording. Recordings with any speech are disqualified.

* No editing, splicing or digital manipulation of the recording is permitted. The recording should be reflective of
the performer’s ability in a live situation.

* Recordings are listened to for the quality of your performance, not the quality of the recording; thus, it is not
necessary to have your recording professionally made.

* For instruments with multiple excerpts, play the first excerpt then allow several seconds of a pause before
continuing to the next excerpt.

Excerpt: Swan Lake (ballet), Op 20, No. 29
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UsSuo

SIDE-BY-SIDE

Recording Guidelines:

All audition recordings must be audio only, no video.

No talking of any kind is allowed in the recording. Recordings with any speech are disqualified.

No editing, splicing or digital manipulation of the recording is permitted. The recording should be reflective of
the performer’s ability in a live situation.

Recordings are listened to for the quality of your performance, not the quality of the recording; thus, it is not
necessary to have your recording professionally made.

For instruments with multiple excerpts, play the first excerpt then allow several seconds of a pause before
continuing to the next excerpt.

Excerpt: Swan Lake (ballet), Op 20, No. 29
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UsSuo PERCUSSION

SIDE-BY-SIDE

Recording Guidelines:

* All audition recordings must be audio only, no video.

* No talking of any kind is allowed in the recording. Recordings with any speech are disqualified.

* No editing, splicing or digital manipulation of the recording is permitted. The recording should be reflective of
the performer’s ability in a live situation.

* Recordings are listened to for the quality of your performance, not the quality of the recording; thus, it is not
necessary to have your recording professionally made.

* For instruments with multiple excerpts, play the first excerpt then allow several seconds of a pause before
continuing to the next excerpt.

Excerpt One: Timpani, Swan Lake (ballet), Op 20, No. 29
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UsSuo VIOLIN

SIDE-BY-SIDE

Recording Guidelines:
* All audition recordings must be audio only, no video.
* No talking of any kind is allowed in the recording. Recordings with any speech are disqualified.

No editing, splicing or digital manipulation of the recording is permitted. The recording should be reflective of
the performer’s ability in a live situation.

Recordings are listened to for the quality of your performance, not the quality of the recording; thus, it is not
necessary to have your recording professionally made.

For instruments with multiple excerpts, play the first excerpt then allow several seconds of a pause before
continuing to the next excerpt.

Excerpt One: Swan Lake (ballet), Op 20, No. 29
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UsSuo

SIDE-BY-SIDE

Recording Guidelines:

All audition recordings must be audio only, no video.

No talking of any kind is allowed in the recording. Recordings with any speech are disqualified.

No editing, splicing or digital manipulation of the recording is permitted. The recording should be reflective of
the performer’s ability in a live situation.

Recordings are listened to for the quality of your performance, not the quality of the recording; thus, it is not
necessary to have your recording professionally made.

For instruments with multiple excerpts, play the first excerpt then allow several seconds of a pause before
continuing to the next excerpt.

Excerpt One: Swan Lake (ballet), Op 20, No. 29
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UsSuo

SIDE-BY-SIDE

Recording Guidelines:

* All audition recordings must be audio only, no video.
* No talking of any kind is allowed in the recording. Recordings with any speech are disqualified.

* No editing, splicing or digital manipulation of the recording is permitted. The recording should be reflective of
the performer’s ability in a live situation.

* Recordings are listened to for the quality of your performance, not the quality of the recording; thus, it is not
necessary to have your recording professionally made.

* For instruments with multiple excerpts, play the first excerpt then allow several seconds of a pause before
continuing to the next excerpt.

Excerpt One: Swan Lake (ballet), Op 20, No. 29
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UsSuo

SIDE-BY-SIDE

Recording Guidelines:

* All audition recordings must be audio only, no video.

* No talking of any kind is allowed in the recording. Recordings with any speech are disqualified.

* No editing, splicing or digital manipulation of the recording is permitted. The recording should be reflective of
the performer’s ability in a live situation.

* Recordings are listened to for the quality of your performance, not the quality of the recording; thus, it is not
necessary to have your recording professionally made.

* For instruments with multiple excerpts, play the first excerpt then allow several seconds of a pause before
continuing to the next excerpt.

Excerpt One: Swan Lake (ballet), Op 20, No. 29
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Excerpt Two: Swan Lake (ballet), Op 20, No. 29
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UsSuo

SIDE-BY-SIDE

Recording Guidelines:

All audition recordings must be audio only, no video.

No talking of any kind is allowed in the recording. Recordings with any speech are disqualified.

No editing, splicing or digital manipulation of the recording is permitted. The recording should be reflective of
the performer’s ability in a live situation.

Recordings are listened to for the quality of your performance, not the quality of the recording; thus, it is not
necessary to have your recording professionally made.

For instruments with multiple excerpts, play the first excerpt then allow several seconds of a pause before
continuing to the next excerpt.

Excerpt One: Swan Lake Suite, Op 20A, No. 1
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