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e Stamitz Concerto
o Hoffmeister Concerto
AND
2.) Choice of the following: (Complete first movement)
e Bartok Concerto
e Walton Concerto
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Opening to Reh [1]
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All

Variation 5, 7, and 8
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First Page (Beginning to Reh [C])

Reh [77] to 5 bars after Reh [79]
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Viola da braccio I

Brandenburgisches Konzert Nr. 6
Brandenburg Concerto No. 6

B-Dur / in B-flat major
BWYV 1051 Johann Sebastian Bach
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Viola da braccio II
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Viola da braccio IT
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Viola da braccio I
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Viola da braccio II
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Viola da braccio I
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Viola da braccio I
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Enescu: Rumanian Rhapsody No. 1�

1 bar after Reh. [7] to Reh. [8]�
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Kodály: Háry János Suite, Mvt. III�

Beginning to Reh. [1]�

Ravel: Ma Mère l'Oye Suite, Mvt. V�

4 bars after Reh. [2] to 3 bars after Reh. [3]�
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Strauss: Don Quixote�

4 bars after Reh. [14] to Reh. [18]�
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Strauss: Don Quixote�

Reh. [26] to Reh. [34]�
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Beethoven: Symphony No. 5�

Mvt. II (all)�
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Beethoven: Symphony No. 5�

Mvt. III (all)�
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Brahms: Variations on a Theme of Haydn�

Variation V�
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Brahms: Variations on a Theme of Haydn�

Variation VII�
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Brahms: Variations on a Theme of Haydn�

Variation VIII�
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Bruckner: Symphony No. 4�

Mvt. II (all)�
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Mahler: Symphony No. 10, Adagio�

Beginning to Reh. [1]�

Mahler: Symphony No. 10, Adagio�

2 bars before Reh. [4] to Reh. [5]�
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Mahler: Symphony No. 10, Adagio�

Reh. [12] to Reh. [13]�
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Mendelssohn: Midsummer Night's Dream, Scherzo�

Beginning to Reh. [D]�
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Mozart: Symphony No. 35�

Mvt. I (all)�
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Mozart: Symphony No. 35�

Mvt. IV (all)�
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Allegro, molfo con brio
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Strauss: Don Juan�

Beginning to Reh. [C]�
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Strauss: Ein Heldenleben�

Reh. [77] to 5 bars after Reh. [79]�
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Strauss: Ein Heldenleben�

Pick up to Reh. [94] to 3 bars after Reh. [97]�
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Tchaikovsky: Symphony No. 6, Mvt. I�

Allegro non troppo to m.88�
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